

























 幕は 8 場、第 2幕は  場、第 幕は 8場、第 








































































































































した音楽は、第  幕と第  幕の劇音楽であって、


















るが、AAA’A’ の単純な形式をもち、A 部は 













Ye happy people, with loud accents speak
Your grateful joy in Hymenean verse,








Triumph, Hymen, in the pair,
　Thus united, thus delighted,













を 2回歌い、第 2行と第 行を歌う。第  行は前
半を  回男声が歌い、後半を 2 回女声が歌い、第









第  曲は、 行の詩である。
Still caressing, and caress’d,
Ever blessing, ever blest,
　Live the royal happy pair,
This is, Valour, thy reward,
This, O Beauty, thy reward,











て繰り返し歌われ、第  行が 2 回歌われる。続
いて合唱が第  行と第 2行を歌うが、すぐにソプ








Ye swift minutes as ye fly.
Crown them with harmonious joy!
　Let soft quiet, peace and love
　Still each happier hour improve.
　While as day each day succeeds,
　Lovely and heroic deeds 
　In fair virtue’s path alone






















O bless, ye powers above,
　The bridegroom and the bride,
　Whose willing hands 
Hath Hymen tied
　In love’s  eternal bands.
　Ye little gods of Love,
　With roses strew the ground,
　And all around
　In sportive play














純そうに見える。A の部分は 2 小節、A’ の部分
は 8 小節である。A の部分は、和声法で歌詞の
前半部が全員で歌われるが、最初の A’ の部分で
は合唱が 2 つに分けられて、一方は歌詞の前半を
もう一方は歌詞の後半を歌い、2 回目の A’ で全














Gentle Morpheus, son of night, 
Hither speed thy airy flight!
And his weary senses steep
In the balmy dew of sleep.
　That when bright Aurora’s beams
　Glad the world with golden streams,
　He, like Phoebus, blithe and gay,

















Gentle Morpheus, son of night, 
Hither speed thy airy flight, thy airy flight!
And his weary senses steep
In the balmy dew of sleep,
In the balmy dew, in the balmy dew of sleep.
Gentle Morpheus, son of night, 
Hither speed thy airy flight
And his weary senses steep
In the balmy dew of sleep, 
And his weary senses steep




















Ye fleeting shades, I come
To fix your final doom!
Step in both bad and good,
And tilt it o’er the flood;
To Pluto’s dreary shore
I’ll waft you safely o’er
With this my ebon pole
Though high the waters roll.
　The monarch and the slave 
　Alike admission have,
　Nor can I brook delay;



















変わっていない。さらにもう一度、開始 8 行が 2
回歌われる。行の繰り返しは最小限に留められ、
メリスマ唱法が使われるのは第  行目の pole、第








Thrice happy who in life excel,
Hence doom’d in Pluto’s courts to dwell,
Where ye immortal mortals reign,









**Thrice happy who in life] excel,
**Hence doom’d in Pluto’s courts] to dwell,
**Thrice happy who in life] excel,
**Hence doom’d in Pluto’s courts] to dwell,
**Where ye immortal mortals] reign,
Now free from sorrow, free from pain,
Now free from sorrow, free from pain,
**Now free from sorrow, free from pain,
**Now free from sorrow] free from pain.
Now free from sorrow, free from pain,
Now free from sorrow, free from pain,
**Now free from sorrow, free from pain,












Enjoy the sweet Elysian grove,
Seat of pleasure, seat of love;
Pleasure that never cloy,
Love the source of endless joy.
　Thus, thou unpolluted shade,










endlesss joy が繰り返され、joy がメリスマ唱法に
よって歌われる以外は、ほぼ歌詞通りに歌われる。
しかし 2回目は次のように展開される。
Enjoy the sweet Elysian grove,
Seat of pleasure, seat of love;
Love the source of endless joy, 
Of endless joy, of endless joy,
Pleasure that can never cloy, 
Pleasure that can never cloy
Love the source of endless joy,
Pleasure that can never cloy,
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Love the source of endless joy,
Love the source of endless joy.
すなわち第 行と第  行が途中まで入れ替えられ
て歌われるが、最後で元の一に戻されるのである。
最後の 2 行の展開は次の通りである。
Thus, thou unpolluted shade,
Be thy royal virtues paid.
Thus, thou unpolluted shade,
Be thy royal virtues paid,
Be thy royal virtues







第 2 曲は、第 0 曲の繰り返しである。明るい
曲のあとの悲しげな曲。あくまでも冥界での牧歌
であることを観客に思い出させて巧みである。
第  曲は、第  幕と同じくカリオペーが寝て
いるアドメートスに歌う場面である。歌詞は次の
通りである。
Come Fancy, empress of the brain,
And bring the choicest of thy train,
To soothe the widow’d monarch’s pain! 
　Close by his side
　In mimic pride
　Let fair Alceste still display











Come Fancy, come Fancy,
Come Fancy, empress of the brain,
And bring the choicest of thy train,
And bring the choicest of thy train,
To soothe the widow’d monarch’s pain,
To soothe the widow’d monarch’s pain.
To soothe the widow’d monarch’s pain.
Come Fancy, come Fancy, empress of the brain,
And bring the choicest of thy train,
To soothe the widow’d monarch’s pain,
To soothe the widow’d monarch’s pain,
To soothe he monarch’s pain.
Come Fancy, come Fancy, empress of the brain.
Bring thy choicest of thy train,
And bring thy choicest of thy train,
To soothe the widow’d monarch’s pain,
And bring thy choicest of thy train,
To soothe the widow’d monarch’s pain.
この大きな展開に比べて、次の  行は簡単である。
Close by his side
In mimic pride
Let fair Alceste still display
Her charms, as on the bridal day,
As on the bridal day.
Let fair Alceste still display
Her charms, as on the bridal day,

















He comes, he rises from below,





All hail, thou mighty son of Jove
How great thy pow’r ! How great thy love!
　Fiends, Furies, Gods, all yield to thee,













All hail, all hail, thou mighty son of Jove
Thou mighty son of Jove
How great thy pow’r ! How great thy love!
How great thy pow’r ! How great thy love!
How great thy pow’r ! How great thy love!
All hail, all hail, thou mighty son of Jove
Thou mighty son of Jove
How great thy pow’r ! How great thy love!
How great thy pow’r ! How great thy love!
How great thy love!
続く 2行はやや旋律を変えて、次のようである。
Fiends, Furies, Gods, Gods,
Fiends, Furies, Gods, Gods,
All, all, yield to thee,
Fiends, Furies yield to thee,
Gods, Gods yield to thee
And Death hath set his captive free,















From high Olympus’ top, the seat of God,
Descend Apollo and his tuneful choir
With their sportive train, to celebrate
Thy great and gen’rous triumph, son of Jove,
And hail Admetus with his happy bride.
Sing ye, ye shepherds, sing, and tread the ground
In mazy dances, and let shouts of joy














続く第 9 曲は、アポロの歌である。 行は強
弱強二歩格という珍しい韻律をもっている。
Tune your harps, all ye Nine,
　To the loud-sounding lays,
While glad nations join
　In the victor’s praise!
Sing his praise, sing his pow’r
That in this joyful hour
　Bless’d our monarch’s arms


















第 20 曲は、 拍子の舞踏曲から始まる。これ
は最後の舞踏と名付けられている。曲は途切れず、
次の合唱に進む。歌詞は次の通りである。
Triumph, thou glorious son of Jove,
Triumph, happy pair, in love!
　Valour’s prize, virtue’s claim,







が、繰り返しに工夫がある。最初の 2行は  回繰
り返されるが、あとの 2 行は第  行が 2 回、第 
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London, 9. を使用した。これは Google Books によ
り公開されているものである。
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ヘンデルとスモレット
Handel, Smollett, and their Alcest
TAKAGIWA Sumio
Abstract
Tobias Smollett wrote two plays, Regicide and Alceste. The former was never put on the stage in spite of 
Smollett’s ten years’ efforts. Finally it was published by subscription in 1749. However, the second play looked 
more promising as the manager of the Covent Garden Theatre, John Rich, agreed to put it on the stage in January 
1750. To make Smollett more pleased, it was arranged that the music for the play was to be composed by Handel, 
and the stage sets were to be designed by Servandoni, who was a famous stage designer at the time. According to the 
contract, Handel composed the music from 24 December 1749 to 7 January 1750. Yet the play was never brought to 
the stage. The reason has never been found, and the script seems to have been lost.
Fortunately Handel’s draft has been kept and it included some of the poems and words of the play. This paper 
analyses the songs, choruses, and instrumental music which Handel composed for the play, reaching a conclusion 
that the play must have been a great work, and Handel’s music must have raised its quality of the performance, if it 
had actually been performed.
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